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PREFACE

The book ‘ WTehd e carar G sfaerd ', which was written by

me in Marathi and published by the Sanmati-Teerth (Educational and
Research Institute of Jain Studies, Pune) in April 2005, received a
hearty welcome from the students of Indology and Prakrit. However,
being written in Marathi its scope was restricted to Marathi readers
only. Aneed was felt for its English version.

The History of Jain Literature is published in Hindi in six big
volumes by Parsvanatha Vidyasrama, Sodha-Samsthana, Varanasi. It
coveres Jain Prakrit, Sanskrit and Apabhrarmsa but excludes the Prakrit
treatises of non-Jainas. These volumes are too huge for the beginners
of Prakrit languages. Another book on the same topic is written by

Dr.J.C.Jainin Hindi. Although veryuseful, itexcludes Apabhramsa.

It has been observed in recent years that several American
students are coming to Pune for Prakrit studies through the American
Institute of Indian Studies (Deccan College, Pune). They enquired for
an English book providing broad outline of Prakrit Literature for

beginners.

In the meantime, I was honourably appointed as a Chair
Professor in the H.N. Jain Chair, University of Pune. I discussed about
the projects to be undertaken in the Jain Chair with Professor P.G.
Lalye, who always encouraged me to carry on the research and other
activities in the field of Prakrit and Jainology. He gladly welcomed the

idea of the translated book entitled as 'An Outline of Prakrit Literature'.



v

Dr.P.G.Lalye introduced me to Dr.Prasad Joshi, a young,
enthusiastic and research-minded Sanskrit scholar, having interest in
Prakrit Literature. While carrying out his responsibities as the Head of
Sanskrit Department at Fergusson College, Pune, he took a keen
interest in translating the above mentioned Marathi book into English.
I hope the students of Prakrit and also the lay-persons will appreciate
the efforts of Dr.Prasad Joshi.

It will be seen that all the main languages of Prakrit group are
covered in the present handy guide-book with their chief literary forms
and subjects. I am very much thankful to Shri. Abhay Firodia,
Chairman, Sanmati-Teerth for encouraging the project. Dr. Prasad
Joshi who willingly agreed to undertake the present translation
deserves my thanks, although he would not like to be thanked.

Finally I believe “An Outline of Prakrit Literature” will fulfil
one of the proposed aims and objectives of the esteemed Jain Chair,

University of Pune.

Nalini Joshi
December2010

Pune.



Translator's Note

The present manual is an English version of a book on the
Prakrit literature authored by Prof. Nalini Joshi (Pune University) in
Marathi. Entitled as “Prakrta - Sahityaca - Samksipta - Itihasa”, it
provides a brief but authoritative introduction to the canonical, secular
and technical literature avilable in Prakrit languages. It also refers to
the Apabhrams$a Literature. The research put by the author into the
book certainly deserves a spreading over to the students and scholars of
the world. I have hence ventured to translate the book into English.

While translating the material I have tried to remain fully
faithful to the original. There are no major changes except for a few
which were really requisite. The technical terms as adopted in English,
titles of works, names of authors as given in the book follow the
standard norms of Roman transliteration.

I am thankful to Prof. Nalini Joshi for giving me the
opportunity to undertake the present translation. I must thank Prof.
P.G. Lalye (Retired Head of Sanskrit Department, Osmania University,
Hyderabad) for carefully going through the translation and giving his
valuable suggestions. Finally I hope that the scholars interested in the
study of Prakrit languages will receive the present undertaking with

warm welcome.

Prasad P. Joshi
Fergusson College,

Pune.
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Chapter 1

Introduction

Language is generally described as a system of vocal symbols
by means of which a group of human beings communicates with each
other. It is a human system of communication consisting of the use of
words in a structured and conventional way.

The relationship between language and thinking is very
intimate. Man started thinking about the language probably at the same
time when he began thinking itself. Panini in his Sik$a says that the
soul perceives the objects through the intellect, impels the mind to
speak, thus giving rise to the production of words through the power of
speech ( Panintyasiks$a 6).

With the development of human being, his speech also
flourished in several forms. Language variations are due to the regional
and functional diversities. The ever-flowing stream of human language
continues since time immemorial. It is difficult to ascertain the
beginning and end of human language. Still difficult is to ascertain
whether all natural languages share a common parent language or not.
With evolution and expansion of languages according to regional
peculiarities, the branches and sub-branches, families and sub-
families, dialects abounded in number.

The linguists have divided the available stock of 2000
languages into 12 major families. The Indo-European is a major family
among them. This family is generally divided into eleven sub-groups,
viz. Indo-Aryan, Iranian, Greek, Armenian, Albanian, Italic, Celtic,
Germanic, Baltic, Tocharian and Hittite. The Indo-Aryan constitutes a
major branch of the Indo-European family. Prakrit languages, the

subject of the present book, belong to the Indo-Aryan family of
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languages. The Indo—Aryan family itself is subdivided into three

periods as follows :

1) OIdIA.:1600B.C.to600B.C.
2) MiddleIA:600B.C.to 1000A.D.
3) NewlA.:1000A.D. till the date

1) OldIA.- (1600B.C.t0600B.C.)

2)

The ancient language of the Vedas particularly that of the
Rgveda, belongs to this period. Here it is noteworthy that the Vedic
language was the literary language of those early seers. Besides the
Vedic as literary language, many regional dialects were prevalent
among the common people. One of these dialects, which became
furnished and polished, was employed in the literature. George
Griersson in his Linguistic Survey of India has referred to all spoken

languages during and before the Vedic period as Primary Prakrits.

MiddleIA.- (600B.C.to 1000A.D.)

The middle IA. Languages developed from the group of
Primary Prakrits prevalent in the earlier Vedic period. These
languages are again divided into three sub-groups. They refer to
three stages of period, viz.
a) 600B.C.to 100A.D.
b) 100A.D.to 500A.D.
¢) 500A.D.to 1000A.D.

Each period consists of remarkable development in literature.

First Stage : (600B.C.to 100A.D.)

The first stage includes -

1) Thelanguage of Tripitikas

2) The Paliemployed in the Mahavams$a and Jataka tales
3) Paisactand Culika-Paisact

4) Ardhamagadhiemployed in the Jain canonical literature
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3)
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5) Jain Maharastrior Arsa Prakrit of Paumacariya

6) The archaic Prakrit, Jain variety of Maharastri, the language of
AsSoka's inscriptions and also of many other ancient
inscriptions

7) The dramatic language of A§vaghosa belongs to this period.

Second Stage : (100A.D.to 500A.D.)

The second stage includes -

1) The Sauraseni employed by Bhasa and Kalidasa in their
dramatic literature, Magadht and MaharastiT belong to this
period of Middle [A.

2) The Maharastriused in the Setubandha, Gathasaptasati etc.

3) Sauraseni of ancient Digambara canons of Jainas also pertain to
this period.

4) The group of various Apabhrams$a languages referred to in the
niryukti on the Agamas in Ardhamagadhi and by grammarian
like Canda also belongs to this period.

Third Stage : (500A.D.to 1000A.D.)

This period is marked by -

1) A large number of commentaries and the ciirnis written on
earlier treatises in Ardhamagadhi

2) The Gaudavaho a celebrated poetry in Maharastri

3) The Vasudevahindiwhich is a collection of stories

4) The vast literature of Haribhadra Acharya

5) Jain Maharastri employed in the Kuvalayamala falls in this
third stage of middle [A.

This stage is described as the golden era of literary Maharastri.

New IA: (1000A.D. onwards)
This group includes chiefly the Prakrit employed in the
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commentaries on various Ardhamagadht canons. They belong to
the period ranging from 1000 A.D. to the present date.
Nemicandracharya's compositions in the Jain Sauraseni, entire
Prakrit literature of Hemacandra, Apabhrams$a in
Svayambhiideva's Paumachariu, the Pahudadoha and
Sandesarasaka etc. also belong to this stage.

We have to consider two divisions of the New IA. Pr-
thviraja raso which is regarded to be one of the ancient works in
the history of Hindi literature, and the famous dohas of
Tulasidasa and Kabira are actually the works belonging to the later
stage of Apabhramsa group. It is followed by the beginning of
modern Hindi literature. Similarly, the whole literature of
Mahanubhava cult, highly celebrated Jianesvari of the great saint
Jiianesvara are pertaining to the later stage of Maharastri variety
of Apabhramms$a. This is followed by the beginning of modern
Marathi literature.

Now let us consider the contemporary literature. Marathi,
Bengali, Oria, Assamese, Bihari, Hindi, Gujarati, Punjabi, Sindhi,
Kashmiri are the prominent contemporary IA languages. All these
languages are originated from their respective Apabhramsa
languages in the earlier stage. Which means all these languages
can be referred to as Prakrits. The Prakrits cannot be called as
extinct. They better are described as changing their forms in the
due course of time and place, as if an ever—flowing river, which
undergoes changes. The languages that we speak today and
produce literature in are all forms of Prakrits only.

The Dravidian family of languages is another major family

to exist besides the IA family. It includes Tamil, Telugu,
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Malyalam, and Kannada as four major literary languages. The
languages of Dravidian family are structurally different from the
IA languages. These four languages abound in words from
Sanskrit origin. Similarly many languages spoken in the tribal
areas of India are not IA languages. They are from the Munda
group of Austro-Asiatic family or Tibeto-Berman family. Thus in
India, we have four major language families, viz. the Indo Aryan,

Dravidian, Austro-Asiatic and Tibeto-Berman.
Some Salient Features of Prakrit

A) Mutual relationship between the existence of language
and its literary development

Today it is accepted by scholars that speech is primary to

writing. Literature comes as a second step. The process of

language acquisition by a child also corresponds with this. A child

is first exposed to the verbal behaviour of the elders. First it listens

to the speech of elders around it and then slowly starts producing

its own utterances. Thus a child acquires listening and speaking

skills as a first stage. At a later stage it learns writing system and at

a much later happens to learn the grammar of that language and

produces a piece of literature in that language.

We can say that something of similar kind has happened
in the case of Prakrit and Sanskrit languages. In the early period of
the Rgveda, several languages were spoken. One of them being
furnished and bound by rules of grammar emerged as a literary
language. This was employed by the seers of the Rgveda in their
hymns. It is known as the Vedic language. The classical Sanskrit
developed from this Vedic language with several linguistic

changes in the due course of time. Panini (400 B.C.) in his Ast-
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adhyayt tried to bind it into the rules. A peculiar method of
teaching Sanskrit evolved in the tradition. It is observed that with
an exception of lexical addition this language is uniformly handed

down till the present days.

Panini and Patafjali in their description maintain the
distinction of Chandasa (Vedic) and Laukika (post-Vedic)
language. Sanskrit assumed the status of a language of
knowledge. It produced literature on a larger scale than the Prakrit.
Roughly, it can be ten times larger to the literature in Prakrit. But
at the same time Prakrit was generally adopted in day to day
speech by a large number of common people. It took several
centuries for Prakrit to assume a form of literary language.
Particularly it was when Mahavira and Buddha adopted
Ardhamagadhi and Pali respectively as languages of religious

sermons, we find the dawn of literature in these languages.

B) Similarities between the Vedic and Prakritlanguages

Many lexical items and morphological features of Prakrit
show closer similarities with the Vedic language than the classical
Sanskrit. The Vedic language depicts many words and suffixes
that correspond with the Prakrit e.g. the vowel 7 changing to u is a
common feature in Prakrit like vynda (Skt.) = vunda (Pkt.), we
find that this feature is very often depicted by the Vedic language
also, e.g. kutha (Vedic) instead of krta (Skt.). Similarly, durlabha
(Skt.) = dulabha (Pkt.) = dulaha (Vedic), pascat (Skt.) = pacchd
(Pkt.)=pasca (Atharvaveda).

The sound change of dh to & , vowel insertion between
conjuncts (traditionally known as svarabhakti), nominative

singular in o in case of masculine stems ending in short a,
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instrumental singular with /i instead of visarga, use of dative for
genitive are some of the features common to both the Vedic and
Prakrit languages.

Hence it is possible to trace the origin of Prakrit languages
in the primary Prakrits prevalent in the Vedic period and not in the

classical Sanskrit.
C) Whatis Prakrit ?

The Prakrit grammarians generally derive the word prakr-
ta from prakrti. And by prakrti they mean Sanskrit. Almost all of
them unanimously trace the origin of Prakrit from the classical
Sanskrit. The vocabulary of Prakrit is generally divided into three
types as tatsama, tadbhava and desi. Here the word tat refers to
Sanskrit. Hemacandra's grammar is regarded as authentic among
the Prakrit grammars. Let us now consider his explanation of the
term. He says : ‘Ueh{d: H&ha aF Wa qd 3G o1 YThaw . Here
by prakrti he means Sanskrit. Thus Prakrit is one which is
originated from Sanskrit. The other treatises like Prakrtasarvasva,
Prakrtacandrika, Sadbhasacandrika, Prakrtasafijivani etc. with
little or more difference, express the same idea.

Ithas been already shown above that the Prakrit languages
owe their origin to the Vedic language and not to the classical
Sanskrit. One among the many prevalent languages that time
assumed the status of literary language, the Vedic one. The status
of literary language went to the Vedic and classical Sanskrit. But at
the same time Prakrit languages continued to be employed in the
communication of common people right from the Vedic period till

today.
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Namisadhu (11" Cen. A.D.) has reflected upon the word
prakrta in an entirely different way. His explanation corresponds

with the idea expressed above. Namisadhu says :

“ T | TR TR U G AT A &hT: FE sl e
UHfA:, AN B a1 Y | iEaaer g dart srgArer anft
SEIfRaeg T U gd FE Urhed  Srewientesdre
THAIIHEFYd FoTg<ad |~

This means, the language of mass devoid of being finished
by grammar is prakrti, and prakrta is one originating from that or
prakrti itselfis prakrta. The language which was existing before
the literary form, which was intelligible to women and children
etc., which was a unifying force of community was Prakrit.
Namisadhu further points out that several Prakrit languages were
prevalent before Sanskrit and one among them which became
furnished by the rules of Panini's grammar etc. came to be known
as Sanskrit.

Besides this, it is also appropriate to consider the meaning
ofthe word prakyti. ' Nature ' is one of'its several meanings. Hence
whichever is the natural language of people is Prakrit.
Hemacandra also describes Prakrit as 'akrtrimasvadupada'. This
brings out the naturalness or non-artificialness of Prakrit
languages. Kavi Vakpatirdja (8"Cen.A.D.), one of the non-Jain
poets, in his Gaudavaho (Gaudavadha) says, 'All languages merge
into these Prakrit languages. They select their vocabulary from the
Prakrit stock. As if the water running from all the corners enter
into ocean, and from ocean only it is extracted (in the form of

steam)’.
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Instead of assuming that Sanskrit existed first in its pure
form, and those who could not handle it resorted to impure Prakrit
varieties, it seems appropriate to regard that out of many spoken
languages, one being furnished by the rules of grammar, came to
known as Sanskrit, this one as remaining unchanged assumed the
status of literary language and also knowledge -language of all

Indians.

The word Prakrit does not refer to any individual language.
It stands for a group of languages. The word river stands for all the
rivers like the Ganges, Yamuna, Krsna, Godavar etc. In the same
way the word Prakrit stands collectively for all the languages like
Ardhamagadhi, Magadhi, Sauraseni, Maharastii, etc. These
languages have their own peculiarities, but at the same time they

share many common features.

Vocabulary of the Prakrit languages

As mentioned above the vocabulary of Prakrit languages is
divided into three groups as tatsama, tadbhava and desi. Some
words are common to both Sanskrit and Prakrit languages; some
words change their forms in Prakrit, while some other words do
not show any similarity with Sanskrit. These three kinds are

respectively known as tatsama, tadbhava and dest.

tatsama words : aham, anjali, agama, icchda, itha, uttama,
kimkara, citta, chala, timira, dhavala, parimala, bhara, marana,

Jhamkara, tanmkara, sundara, gacchanti, haranti etc.

tadbhava words : agra=agga, arya=ariya, dharma=dhamma,

cakra=cakka, damsa=darmsa, badara=bora, megha=meha, hr-
daya=hiyaya, cakra=cakka, ksina=jhina, karma=kamma,

bhavati=havai, pibati=piyai, prcchati=pucchai etc.
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3) desti words : dala (branch), lafica (bribe), potta (belly), bappa
(father), jacca (mother), dhirkuna (bed bug), cukkai (falls)
coppadai (annoint), musumura (to powder), phunta (hair-style)
etc.

It is possible to state in general that out of the total
vocabulary of Prakrit, 25 percent is composed of the tatsama
words, 70 percent of tadbhava words and 5 percent of that of the
dest words. Linguists and grammarians deal with the tadbhava
words. Tadbhava words developed from Sanskrit with marginal
changes in vowel, consonant and clusters. e.g. Sanskrit 7sabha is
variously changes to risaha, usaha, rikhaba, risabha in Prakrit.
Consonant y occurring initially in a word is generally changed to j
in Prakrit. e.g. yogi-jogi ; vasa-jasa ; yatra=Jatta.

Many words in Prakrit undergo further changes and
appear in different forms in New IA languages like Marathi, Hindi
etc. e.g. karma-kamma-kama ; karna-kanna-kana ; takra-takka-
taka ; hasta-hattha-hata ; mastaka-mattha-matha etc. Hindi
words like amsu, barika, have developed from Prakrit with this
kind of change. When we consider the vocabulary of Modern IA.
languages like Marathi, Hindi, Bengali, their inevitable
connection with the Prakrit languages becomes clear. Hence the
knowledge of Prakrits provides as background to the study of
Modern 1A languages. Thus the present spoken languages in
different areas of India are coming down from their respective

Prakrit languages.

Modern linguists have postulated various phonetic laws.
They are based on the observations emerging form the

comparative study of Sanskrit and Prakrit. These laws are
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technically termed as ya-srti, ha-srti, metathesis, procope, cluster
simplification etc. Those interested in details should refer to the
works of grammarians and modern linguists. ( €.g. Sound -change

by Dr.N.S. Bhat)

E) Ever-changing stream of the spoken languages

The peculiarity of spoken languages is that they change in
due course of time and region. This does not happen with the
literary languages. Actually the strong point of Prakrit languages
is that they go on changing. These changes are prompted by the
principle of simplification. We find many features of Sanskrit are
simplified in Prakrit e.g. Sanskrit exhibits ten tenses and moods,
but Prakrit has only five. Sanskrit has three numbers system, while

Prakrit has two numbers system. Heterogeneous clusters became

homogenous in Prakrit. Clusters j7ia and ksa are simplified in
Prakrit. Many variations in natural speech are regularized in

Prakrit. e.g. v being replaced by b is a common feature in Prakrit,

similarly s being replaced for s and §; / that for » are accepted
features in Prakrit, the variation between n and  is assumed to be

a free variation. Anusvara is very often retained instead of

homogenous nasal while writing e.g. (198 and 7= are also written
as &g and #a). This indicates the correspondence between the

speech and writing system.

Few decades ago, the literarary Hindi was distinct from
colloquial Hindi. Today literature is being produced in spoken
dialects like Bhojpuri, Rajasthani and Marawadi also. Many
popular songs handed down traditionally in various parts have
assumed today the status of folk-songs. It is commonly accepted

that they are more spontaneous and natural.
sk



12

Chapter 2

Prakrit Languages and their Peculiarities

We have already seen in the preceding chapter that the term

Prakrit does not refer to any individual language as such. Instead it

stands for a group of languages. Now let us consider which languages

belong to this group and what are their peculiarities. The languages
considered here are handed down as literary languages. Magadhi was
employed in inscriptions and dramas. Pali employed in Buddhist
scriptures bears close similarities with Magadhi. The Sauraseni
language is found preserved in many Sanskrit dramas. Ardhamagadhi
found place in the total 45 scriptures of Svetambara sect of the Jainas.

Gathasaptasatt and many other works have resorted to Maharastri

which was also a language of metrical lyrics in Sanskrit dramas. The

MaharastrT used by the Jain Acaryas in didactic literature came to be

known as Jain Maharastri.

All these languages developed linguistic changes by the 10"

Cen. A.D. and gave rise to Apabhramsa languages. The Jain Acaryas of

the Digambara sect produced several puranas and dogmatic works

using Apabhrams$a languages. These languages demand separate
attention of scholars. Now let us consider in brief the peculiarities of

Prakrit languages.

1) Magadhi: The earliest use of Magadhiis seen in the inscriptions
of Asoka and the dramatic works of Asvaghosa, Bhasa, Kalidasa
and Stdraka. Bharata in his Natyasastra says that Magadhi is to be
employed by the people dwelling in the inner apartment, diggers
and horse keepers and also by the hero in trouble. All the Prakrit
grammarians have described Magadht giving copious examples.
Rhetoricians like Rudrata and Vagbhata have very often referred

to Magadhi in their treatises.



Chapter 2 13

Magadhi is originated in the region called Magadha.
Magadhi being the official language of that region was probably
used by legislation in the dramas and in the harem. It is also found
in the western and northern inscriptions of the ASokan empire.

Magadhi in AS$oka's inscriptions and the dramas of
Asvaghosa belong to its earlier period. While the Magadhi in
plays of Bhasa and his successors belongs to the later period.

Sakari, Candali and SabarT are the subtypes of Magadh.

2) Ardhamagadhi : Lord Mahavira used to deliver his religious
sermons in Ardhamagadhi. Ganadhara Sri Sudharma Svami
compiled the sitras of Acarariga etc. in Ardhamagadhi. These
treatises were handed down in the tradition of oral recitation.
According to the Digambara sect the original words of Mahavira
are vyucchinna (i.e. wounded or corrupted) but the Svetambara
sect believes them to have been written in the contemporary script,
980 years after the nirvana of Mahavira i.e. in 454 A.D. by
Devardhigani-ksamasramana in Valabhinagara.

Ardhamagadhi is also referred to by two other terms viz.
Rsibhasita and Arsabhasa. The term Ardhamagadhi indicates its
place of origin while the other two terms indicate its supremacy in
the literature. The term Ardhamagadhi is explained in two ways -
1. Alanguage spoken in the halfpart of the region called Magadha
2. Alanguage owing half of'its vocabulary to Magadht and half of
that to the dialects spoken around Magadha region.

The 45 scriptures of Svetambara Jainas written in
Ardhamagadht include 11 Angas, 12 Upangas, 4 Miilasiitras, 6
Chedasttras, 10 Prakirnakas and 2 Cilikas. Ardhamagadhi as it
was adopted by Jinas became a sacred language. Hence the Jain

Acaryas of the Svetambara sect also preferred to write their
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commentaries and other sermons in the Jain Maharastri which
shows influence of Ardhamagadhi.

The literature in Ardhamagadhi dates as the earliest
among the whole Prakrit literature available today. The first
Srutaskandha of Acaranga and Sitrakrtanga, some part of
Bhagavati, Uttaradhyayana, Dasavaikalika and the ten ancient
Prakirnakas can be called as the instances of the earlier works in
the Ardhamagadhi literature. The fact that the Ardhamagadhi
bears close similarities with the Vedic language is itself a proof of

its earlier date.

3) Sauraseni: The origin of the Saurasent is traced in the Kathya
Prakrit spoken in the region of Siirasena, i.e. Madhya Desa (the
region around Mathura) of the present time. Sauraseni not being
bound by the rules of Prakrit grammar experienced various
linguistic changes in the course of time and assumed the modern
form.

Instances of SaurasenT as a form of Prakrit are seen in
several Sanskrit plays particularly those of Bhasa and Kalidasa.
Prakrit grammarians like Vararuci, Hemacandra, Kramadi$vara,
Laksmidhara and Markandeya have described the features of
Sauraseni in their treatises. Rhetoricians like Dandi, Rudrata, and
Viagbhata are also referring to Saurasent in their works. Bharata in
his Natyagastra says that Sauraseni should be used by the Nayika
and her friends.

Bharata says that the Vidusakas in dramas use Pracya
languages. From the description of Pracya given by Markandeya
it seems that they are included in the Sauraseni. The difference

between the Pracya and SaurasenT is very marginal.
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4) Jain Sauraseni : The Sauraseni used by Jain Acaryas of
Digambara sect came to be known as Jain Saurasent. It can be
called as a combined product of Ardhamagadhi of Svetambaras
and Sauraseni described by Prakrit grammarians. Jain Sauraseni
is more close to Ardhamagadh than it is to Jain Maharastr1 of the
middle age. Itis also regarded as earlier to Jain Maharastr.

5) Maharastri: It is certain that the place of origin of Maharastr1 is
Maharastra but the borders of ancient Maharastra do not
correspond to that of the present Maharastra. Maharastra means
great country, hence MaharastrT means the language of great
country. This great country included the present Rajaputana and
Madhya Pradesh also. This being the language of great country
the Jain Acaryas of Svetambara sect adopted it for their religious
preaching.

Acarya Hemacandra in his grammar refers to Maharastii
as the chief Prakrit. It is important to note that Bharata does not
make any specific mention of Maharastr1 but by the expression
Daksinatya Bhasa he seems to indicate the same language. There
is no doubt that Maharastr1 was prevalent in Maharastra even
before Asoka's time. It was employed in the literature before the
2" Cen.B.C. Most of the poetry in Sanskrit dramas is composed in
Maharastri.

Maharastr1 is chiefly the language of lyrics. Canonical
literature is almost absent in this language. Non-Jainas preferred
Maharastr1 to write the poetic works. Smgﬁra (love) seems to be
the predominant rasa in their poetry. Majority of the muktaka
type of poetry is written in Maharastri. The Gathasaptasati of
Hala Satavahana dates as earlier among the available literature in

th

Maharastr1. The Setubandha of Pravarsena belonging to the 5
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Cen. A.D. can be called as a highly celebrated work in this
language. It is also known as Ravanavadha. The Gaudavaho
(Gaudavadha) by Vakpatiraja belonging to the 8" Cen. A.D. is
regarded as a historic poetry. The Lilavati of Kavi Kautiihalaisan
important work in this language. The Karsavadha and
Usaniruddha are the two contributions to this language by Kavi
Ramapanivada. The Maharastr1 used there in is highly influenced
by Sanskrit.

6) Jain Maharastri: The Prakrit employed by the Jain Maharastri
Acaryas of Svetambara sect in their commentarial literature bears
the name Jain Maharastri. The vast literature in Jain Maharastr1
includes a number of dogmatic works, stories, philosophies, logic,
geography, sciences and devotional prayers to Jinas etc.

Actually, Prakrit grammarians have not made any specific
mention of the Jain Maharastri but the modern western
grammarians marking out the distinct nature of the language of
Svetambara Jainas from the general MaharastrT have called the
former as Jain Maharastri. Jain Maharastri is much more
influenced by Ardhamagadht although it shows many linguistic
peculiarities of Maharastri as explained in the Prakrit grammars.

MaharastrT happened to be the language of mass in the
middle age. This is the reason why the Svetambara Acaryas
moving all-around the vast areas preaching their sermons have
resorted to Jain Maharastri. Thus keeping with the Jain tradition of
preaching in the language common to all.

This language depicts a fine blending of both Ardhamagadhi
and Maharastri. Many ancient works are written in Jain
Maharastri. The Prakiranakas, niryuktis, Paumacariya and

Upadesamala etc. are the instances of early Jain Maharastri. The
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middle Jain Maharastr is marked by the works like Brhatkalpa-
bhasya, Vyavaharasiitra-bhasya, Visesavasyaka-bhasya,
Nistthactirni, Samaraiccakaha etc. The Jain Maharastri continued
even after the 10" Cen. A.D. It is evident from the works like the
Pravacanasaroddhara, Upadesapadatika, Supasanahacariya,
Upadesarahasya etc.

7) Apabhrams$a : Apabhramsa marks the final stage in the
chronological consideration of the Prakrit languages.
Apabhramsa, despite being one of the Prakrit languages is often
studied separately in the tradition. Same is the case of Pali.
Apabhramsa is not a language of any specific region but it is the
last stage of Prakrit languages spoken in various regions. The
modern languages spoken in various parts of India have originated
from these Apabhramsas. The peculiarities and major literary
works of Apabhramsa are considered separately at the end of the

present book.

*kk
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Canonical Literature of Jainas

A)Svetambara Ardhamagadhi literature (500B.C.-500A.D.)

An Agama means the pious knowledge which is handed down

through the oral tradition, mainly by the Tirtharikaras. The Agamas, as
the Jain tradition believes them, were originally preached by Arhata
Bhagavan and subsequently put in the sitras by his ganadharas. They
are also known as srutajiiana or siddhanta. Bhadrabahu in his
AvaSyakaniryukti says:
3rcel W3 e, G wefd e fsr |
oy Az, 93t g vawe 1|
Asregards the exact number of the Agamas, the Sthanakavasis

believe it to be 32 while the Mandiramargis believe that to be 45.

a) 11 Angas : The Angas come as the earliest works in the Jain
scriptures. They are variously known as Vedas, Dvadasangas
(being twelve in number) and Ganipitakas. These arigas are
collected by ganadhara Sudharma Svami. The twelfth Arnga
consisting of 12 pirvas is entitled as Drstivada. This ariga being
lost in the course of time, only 11 arigas are available today. They
are : Acaranga, Sitrakrtaniga, Sthananga, Samavayanga,
Vyakhyaprajfiapti (Bhagavati), Upasakadasa, Antakrddasa,
Anuttaropapatikadasa, Prasnavyakarana, Vipakasruta, Drstivada
(vyucchinna i.e. extinct).

b) 12 Upangas: The word upariga (upa+ariga) indicates subsidiary

limb. The uparigas are considered as the limbs of the Agamas in
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the same way as hands and legs etc. are that of a human body. The
Angas were compiled by the ganadharas and the uparigas by the
sthaviras. These upargas are twelve in number and they are as
follows : Aupapatika, Rajaprasniya, Jivabhigama, Prajfiapana,
Siiryaprajiapti, Jambiidvipaprajfiapti, Candraprajiiapti,
Nirayavaliya (Kalpika), Kalpavatamsika, Puspika, Puspaciila,
Vrsnidasa.

6 Chedasiitras : The word cheda stands for expiation. Thus the
chedasiitras are the siitras referring to various expiatory rites for
the nirgranthas and nirgranthinis. They can be compared to the
Vinayapitakas of the Bauddhas. The deep study of chedasiitras is
necessary and compulsory for being an Acarya. The study helps
him to maintain strict discipline in the samgha. The chedasiitras
prescribe general conducts and exceptions in particular situations.
They also prescribe one and more rigorous expiations for the
breach of rules. It becomes evident from the study of chedasiitras
that the Jain Acaryas did not conceal the human limitations;
instead they have taken a practical stand for them. Six chedasiitras
are: Nis$itha (Acarakalpa), Mahani$itha, Vyavahara,
Dasasrutaskandha (Da$a, Acaradasa), Kalpa (Brhatkalpa),
Paficakalpa (Jitakalpa).

d) 10 Prakirpakas : By derivation the word prakirnaka means

miscellaneous works on miscellaneous subjects by miscellaneous
Acaryas. These prakirpakas are in metrical composition and they
refer to various principles of Jain religion. The ten prakirnakas
are: Catu$Sarana, Aturapratyakhyana, Mahapratyakhyana,
Bhaktaparijiia, Tandulavaicarika, Samstaraka, Gacchacara,

Ganividya, Devendrastava and Maranasamadhi.
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4 Mulasutras : These scriptures deal with the fundamental
conducts of the ascetic life, hence called as milasiitras in which
'miila’ means fundamental or basic. Miilasiitras are helpful guides
for a monk to know the principles and conducts in the initial years
of his ascetic life. Four miilasitras are: Uttaradhyayana,

Avagyaka, Dasavaikalika, Pindaniryukti, Oghaniryukti.

2 Culikasittras : The Nandisttra and Anuyogadvara are the two
important citlikas for the study of Agamas. They are treated as the

last Agamas.
Three Vacanas (Conferences)

In the earlier period the monks used to learn the Agamas by
heart. They did not write them. Thus Agamas were preserved only
in the tradition of oral recitation. It was believed that one would
incur the demerit of violence and non-patience in writing and
preserving the Agamas. Also there was a demerit called
'possession' (parigraha) in taking the palm leaves etc. as writing
material.

In the due course of time some portion of Agamas was
mutilated chiefly owing to the limitations of the human memory.
This kind of preservation came in danger especially during the
severe famines. The residual amount of Agamas that we have
today is indeed because of the three historical conferences.
Without them the Agamas would have succumbed to the natural
calamities and the adversity of the time. These conferences were
the efforts to preserve the Agamas.

Three times the gathering of Jain monks took place in order

to preserve the Agamas. In these gatherings the monks recited the
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portion of Agamas as they learnt it. Immerging variations were
critically studied and the Agamas were written with the accepted
readings. The other variant readings were also noted. Thus the
vdcands amounted to the systematic process of writing down the
Agamas that were handed over in the oral tradition.

1) According to the tradition the first vacana took place 160 years
after the emancipation of Lord Mahavira (367 B.C.) It was held in
Pataliputra under the leadership of Sthiilibhadra. On this occasion
the text of 11 arigas and 10 pirvas was ascertained. This first
vacand is known as Pataliputra vacana .

2) The second vdcand was held almost 827 years after the
emancipation of Lord Mahavira. It took place in Valabht and
hence known as Valabhi vacana . It was led by Nagarjunasri.

3) Asathird vacana, the Jain Acaryas gathered in Valabhi once again
980 years after Lord Mahavira's emancipation. This time under the
leadership of Devardhigani-ksamasramana they reviewed the
work done in two earlier vacanas and produced the final form of
the Agamas. The Drstivada, remaining unavailable was declared
as completely destructed (vyucchinna). This vacand is known as
the second Valabht vacand and also as the final vacana of Jain
Agamas. On its occasion the Agamas were put in script. The
present Agamas which are authorized by the Svetambara sect are
the outcome of this compilation.

Similarly in the religious tradition of Bauddhas also, we find a
reference to three Samgitis. The first Samgiti was held in Vaisali,
the second took place in Pataliputra, and the third was held in
Asoka's period in Pataliputra 236 years after the emancipation of
Lord Buddha. Then onwards the Bauddha scriptures assumed the

literary form.
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Language of the Agamas

Lord Mahavira preached his canons in Ardhamagadhi
which were subsequently complied as Agamas by his
ganadharas. The form of language in which the Agamas are
available today is the form of Ardhamagadhi as it was prevalent
1000 years after the emancipation of Lord Mahavira. Certainly it
had undergone linguistic changes. Hence the commentators were
forced to adopt many changes in the original language of Agamas
while explaining those.

The Jain Agamas in their earliest form are preserved in the

MS. collections of Patana and Jesalmera.

Subject of the Agamas

The Agamas refer to a wide range of subjects including religion,
philosophy, culture, mathematics, astronomy, cosmology,
geography, history etc. In the vast literature of Agamas we also
find the account regarding the Jain tradition, anusruti, folk lore,
contemporary social customs, methods of religious preaching,
faiths and beliefs etc. Thus Agamas reflect upon the contemporary
social, religious and political state of the society.

The Acaranga and the Dasavaikalika chiefly describe the ascetic
conduct.

The Suitrakrtanga discusses the philosophical thoughts.

The Sthananga and Samavayanga are lexicographic in nature.
They enumerate the items starting from single in number to those
billion in number.

The Bhagavati includes the questions raised by Gautama
ganadhara and their answers by Lord Mahavira.

The Jiatadharmakatha includes various stories and analogies.

The Upasakadasa describes the life of ten s7avakas and their vows.
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The Antakrt and Anuttaropapatika describe the penance of
ascetics. They can be called as live documentation of the

renunciation.

The Prasnavyakarana includes the description of five @sravas and
five sarhvaras.

The Vipakasttra deals with the fruits of good and bad actions.

The Rajaprasniya includes the philosophical dialogue between
king Pradest and sramana Kestkumara.

The Prajiapana is concerned with serious philosophical and
ontological discussions.

The Suryaprajiiapti, Jambiidvipaprajiiapti, and Candraprajhapti
include the description of ancient geography and astronomy.

The Nirayavaliya incorporates the final five uparigas.

The Milasiitras and mainly the Uttaradhyayana deal with the basic

rules of conduct, ethics and spirituality.
The Nandisttra describes the five kinds of knowledge.
The Anuyogadvara deals with the theory of textual interpretation.
The Chedasiitras describe general rules and exceptions.

The Prakirnakas chiefly include the sarlekhana, samthara or the
final worship. This worship is based on the Right Faith,
Knowledge, Conduct and Penance.

With this it becomes clear how the Agamas have touched
almost all the aspects of life. Agamas being the earliest documents
have a particular importance in the linguistic study of Prakrit

languages.
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In order to reveal the nature of Agamas let us consider in

detail the Acaranga and Uttaradhyayanasitra.
Acaranga
The Acaranga occupies an important place in the twelve
Arigas. It is considered as the essence of all Arigas. (3fTor f& TRy 2
3R | comm. on Acarariga 1.1)

The Acarariga describes in detail the conduct of ascetics. Itis
also known as Samayika.

The Acaranga includes two Srutaskandhas. The first
Srutaskandha has nine chapters and forty-four uddesakas while
the second one has sixteen adhyayanas (i.e.chapters) further
divided into three cilikas.

The earlier date of first Srutaskandha :

From the consideration of subject and style it becomes
evident that the first Srutaskandha of Acaranga is earlier than the
second one. Today the scholars of Jain literature from all the
corners of the world have almost unanimously accepted this fact.
This sSrutaskandha being in the form of aphorism has become
rather hard to understand. The commentaries of Silarika and
Abhayadeva are indispensable for the proper understanding of
this srutaskandha .

Acaranga is considered as one of the earliest Jain-aphorism. It
is composed in both prose and poetry. Some of its gathas are
composed in anustubh metre. The language of Acaranga marks

the earlier form of the Prakrit languages e.g.

wd # g7 (I have heard so). T sfir (I say so) etc.
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The sentences of this kind are indicative of its earlier date.
Bhadrabahu has written the niryukti while Jinadasagani has
written the cizrni on the Acaraniga. Herman Jacobi has translated
the Acaranga into German with an illuminating preface to it.

Now let us have a glimpse into the subject matter of nine

chapters of the first srutaskandha .

Sastraparijiia Adhyayana prohibits the violent acts towards the

beings like prthvikaya etc.

Lokavijaya Adhyayana while explaining the principle of non-

violence says : Fed TN {UATSAT, YEHMT, IH@USH, I,
fUgsifaor wifassmr | =ty ifad U7 I© Which means all the

beings love their lives most, desire happiness, eliminate sorrow,

long for longevity.

Sitosniya Adhyayana deals with the description of unattached
ascetic, enduring various calamities like sita (cold), usna (hot) etc.
While differentiating an ascetic from a non-ascetic, it is said that

the former is always waking while the latter is sleeping (T /U,
TT O SRR ).

Samyaktva Adhyayana includes the description of the conduct,
non-violence, restraint of body, mind and speech, propitiation of

control etc. as preached by the Tirthankara.

Lokasara Adhyayana tells us of the abandonment of ill conduct,
rigorous undertaking in self control, character, penance, and

various means of controlling the sense organs from their subjects.

Dhiita Adhyayana prescribes the abandonment or the least use of

cloth for an ascetic.
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Vimoksa Adhyayana includes the description of sarlekhand rite,

death by meditation etc.

Upadhanasruta Adhyayana describes the rigorous penance
practiced by Lord Mahavira.
Second Srutaskandha of the Acaranga :

It consists of three ciilikas. The first citlika includes seven

chapters. They are as follows -
Pindaisana Adhyayana : description of diet for the monks.
Irya Adhyayana : description of travels of the monks.

Sayya Adhyayana : description of merits and demerits in staying

with the householder.
Vastraisana Adhyayana : rules regarding the cloths of an ascetic.
Patraisana Adhyayana :rules regarding the pots etc.

Avagrahaisana Adhyayana : rules regarding the resting places or

resorts.

Bhasaisana Adhyayana : rules regarding the speech.

The second ciilika is divided into seven chapters dealing with
guptii.e. guarding the threefold activity of body, speech and mind
and samiti i.e. moving carefully while walking, speaking, seeking
alms, handling the objects and expelling excreta in correct
manner. It is told that a monk should remain natural in accepting
the service from a householder.

The third cilika is divided into two chapters viz. the Bhavana
Adhyayana and the Vimukti Adhyayana. The former brings out
the character sketch of Mahavira and the five bhavands regarding
the great vows. The latter, i.e. Vimukti Adhyayana preaches the

salvation.
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Salient features of Acaranga:

Its final 12 gathdas remind us of the Buddhist Theragathas.

Its philosophy corresponds with Bhagavadgita.

It shows striking similarities with Upanisadic doctrines of self
comparison, egolessness, detachments etc.

It pertains more to philosophy than to sectarianism.

Itis an important specimen of ancient Ardhamagadh.

Considering the discussion in the first Srutaskandha, it seems that
this is more sensitive towards the redress of living beings around
us and the cultivation of carefulness towards them. This discussion
resembles the thinking of the Upanisadas. This srutaskandha does
not refer to particular rites of accepting diets, travel, alms, cloth
and pot. It mentions many options and hence a kind of elasticity
regarding these rituals. One can rightly call it as vicararnga instead
Acaranga.

The second srutaskandha pertains to various rules and bye- rules.
It deals with the general rules and exceptions of the cloth and pot
etc. However it does not make any statement of the death and
Samlekhana of an ascetic. On the contrary the first one considers
the ascetic's acceptance of death with samlekhand as equally
important as his philosophy.

In general it can be said that the first Srutaskandha takes up the
inclination towards thinking and meditation and samlekhana as
the subjects. Considering these along with the thoughts regarding
the desires (esanas) that are included in the second srutaskandha
which is a later addition one becomes aware of the internal and

external nature of the conduct of an ascetic.



28

Chapter 3

Uttaradhyayanasutra

The Uttaradhyayanasttra is the foremost among the four
Miilasiitras. It occupies a prominent place in the Agamas. It is a
religious poetry. Winternitz refers to this as sramanakavya, i.e.
poetry of a mendicant. The Uttaradhyayanastitra can be compared
with the Dhammapada, Suttanipata or Bhagvadgita.

The Uttaradhyayana includes the final sermons of Lord
Mahavira, which he preached during his last caturmasa (vow of
four months) hence called as Uttaradhyayana. The text includes 36
chapters. The title bears three expressions as uttara, ajjhayana and
sutta. Here the word uttara stands for excellent, supreme among
all. The work is divided into adhyayanas (chapters), hence the
expression ajjhayana, however the word siitra is not used in its
technical sense of something brief, full of purport etc. In the
Uttaradhyayanastitra, on the contrary, we find extended poetry in
the form of stories and dialogues. But because this work reflects
upon the fundamental principles and conduct it is called as sutta in
applaud. Here it will be more appropriate to regard sutta to stand
for sitkta than to stand for sitra. In case of the Stttanipata of the
Bauddhas also, the Pali word sutta is used in the sense of religious
well-speech.

The Uttaradhyayana includes 36 chapters. It deals with
various principles and conducts of an ascetic beginner. Almost all
chapters are found in the garha-form except one or two. It employs
Ardhamagadhi. Itis possible to view three subject wise divisions
of the work.

Stories and dialogues : The chapters Kapiliya, Namipravrajya,
Harikestya, Mrgaputriya, Rathanemiya etc. are in the form of

stories and dialogues. They are particularly important for their
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social, cultural and historical bearings. But at the same time, it will
be seen, that each of them highlights one or the other principle.
Thus, in the Kapiliya, Kapil deals with victory over greed. The
Nami preaches reflection on the solitariness of soul in the
Namipravrajya, nidana serves as guiding principle for
Brahmadatta cakravarti. Mrgaputriya is dealing with the difficult
duties of a sSramana. The compassion of Aristanemi and Rajimatt's
advice to Rathanemi whose mind was deviated from monkhood
stands as landmarks in the Agama literature. Ke$igautamiya
presents a historical dialogue between Par§vapatyas and the
followers of Mahavira. It symbolizes the Jain principle of
tolerance and Anekantavada.

Chapters based on Monacism : Vinayasruta, Parisaha,
Bahusrutaptija, Sabhiksuka, Pramadasthana etc. are the chapters
based on Jain monacism. They describe the peculiarities of trained
and untrained disciples, how to endure with natural and artificial
calamities, attributes of Bahusruta, characteristics of a genuine
monk, day to day conduct of an ascetic, follies and non-follies and
so many other rules of observing monkhood.

Philosophical Chapters : The chapters Caturangiya, Asamskrta,
Akamamaraniya, Drumapatraka, Moksamargagati, Karmaprakrti,
etc. contain philosophical thinking. They highlight the importance
of four rare things viz. human birth, scriptures, faith, and complete
self control. Moreover, death of an ignorant and a knowledgeable

person, preaching of not falling even for a single moment (F#&
TEw AT gHrw), eight fold mother-preachings in the form of five

samitis and three guptis, path of salvation consisting of right

knowledge, right faith, right conduct, right penance, theory of
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karma, six internal and six external penances, description of lesyas
( Lesya is a state of soul tainted or painted with kasayas, i.e. anger,
pride, deceit and greed), full explanation of the beings and non-
beings.

Salient features of Uttaradhyayana:

According to the niryukti of Bhadrabahu, out of the total 36
chapters, at least some are actually told by Jina, some are told by
the enlightened ones, while some are in the form of dialogues.
Despite Jarl Sharpentier's opinion that Uttaradhyayana is led by
Mahavira, it is necessary to interprete the word Jinapranita in a
different sense. The authors of niryuktis, ciirnis and commentaries
have suggested that Mahaviravani (speeches of Mahavira) does
not mean the direct words of Lord Mahavira, but the essence or

purport of his preaching.

The Uttaradhyayana is remarkable for its linguistic
peculiarities. Its language is much earlier. Its style is abounding in
similies, analogies, metaphors and quotable verses. It delivers
message of abandonment, renunciation and control in a sweet
manner befitting poetry. The work marks all the general qualities
of areligious poetry. It reflects upon the contemporary social and
cultural affairs.

The Sisyahita and the Sukhabodha are the two famous
commentaries on the Uttaradhyayana composed by Santisari and
Nemicandra respectively. The Sukhabodha includes Prakrit
stories of various types. Along with them, large number similar
commentaries by other scholars indicate the importance and
popularity of the Uttaradhyayana.

In the Svetambara tradition, the Uttaradhyayana is recited on

the following day of dipavali.
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The description of the Uttaradhyayana remains incomplete
unless one considers some of its thoughts in origin hence let us
consider some of them for example.

Regarding the punctuality of a monk, one of the verses says:

FHr Ferad i e 7 ufga |
T o faafsTar ser s a1 (1.31)

The purport of this verse is that a monk should leave and
return to his place at the appropriate times. Abandoning the
inappropriate time, he should act according to the appropriate
time. Further it is suggested that a monk should strictly abandon
following things: standing in the lines, assuming the pitiable
appearance, approaching near or remaining very away from the
donor, praising the accepted food, eating in the food distributions.
A bad disciple enrages even a good teacher; on the contrary a
modest and humble pupil appeases an angry teacher. (1.13)

The fundamental thinking about the concepts of sramana and
brahmana adds to the philosophical nature of the Uttaradhyayana.
One does not find aggressive criticism on the sacrifice, animal
oblation and rituals in general, but a new signification of these
terms in the 25" adhyayana which is entitled as Yajfitya. One of the
verses therein reads :

7 fa gfewer wwor 7 efwRo Fwon |
T quft YooraTEer FHEHRT qEEr 1 (25.31)
T T FvE S
roror 7 Hoft gig 99T 2 aEEr 11 (25.32)

The verses say that one does not become a monk by merely

shaving his head but by the equanimity of mind (samata).

Similarly, one does not become a brahmin by merely reciting the
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verses, but by practicing the celibacy (pondering over the Supreme
Self); one does not become a sage merely by going to forest, but by
obtaining the knowledge; one does not become a mendicant
merely by wearing the bark of a tree, but by the penance in the form
of'self control.

Besides this, the discussion regarding the social system of
caste as seen in the Uttaradhyayana is certainly very fundamental
and revolutionary in nature. It says that the caste of a person is
determined by the job he does, not by his birth. Who so ever
pursues knowledge is a brahmin, who so ever is engaged in
guarding is a ksatriya, who so ever undertakes trade and cow
herding is a vaisya. A person indulging in violent and inferior kind
of acts, even if of a brahmin, family should be regarded as a siidra.
Indeed Mahavira's reflections on the caste system, some two and
halfthousand years ago, prove his farsightedness.

The apt use of analogies has certainly made the
Uttaradhyayana more interesting. In the 7" adhyayayna entitled as
Elaya, the selfindulged in the objects of pleasure is compared with
the goat to be killed. The goat enjoys the food and nourishment
given by the owner and becomes healthy. But subsequently gets
itself killed by the same owner and becomes a dish for his guest.
Similarly the self, seeking happiness and indulged in the pleasure
of objects becomes feed and nourished by the bondage of the sinful
Karmas treads on the path of hell. The Elaya adhyayana includes
the story of three traders at the end.

The 36" chapter, entitled as Jivajivavihbhakti can be
described as all inclusive. It deals with the all important principles,

categories, theories and code of conducts of the Jainas. Besides



B)

Chapter 3 33

this, some other chapters separately deal with one or the other
principle e.g. the Karmaprakrti adhyayana describes theory of
Karma in general, their eightfold division and sub-types, their
state, vipaka (result) and nirjara (dessociation). The
Tapomargagati adhyayana brings out the importance of internal
penance along with external one like fasting etc. According to the
Jain tradition the knowledge, discernment, conduct and penance
collectively become the path of salvation. They ought to be
together. Lord Mahavira says-

SO A0S AT SHUT T TE |
=for FffiveTe 9o aigesTs 1 (28.35)
“The Sadhaka perceives all the categories through
knowledge, believes through the discernment, controls himself
through the controlled conduct and finally obtains the pure form

of selfthrough penance.”

The Uttaradhyayana is honored by both the scholars and

common people for its exalted thoughts and interesting stories.

Commentarial literature of Svetambaras
(300 A.D. - 1200 A.D)

Like the Atthakathas of Buddhaghosa on the Pali Tripitakas, we

find a large amount of commentarial literature on the Svetambara

Agamas in the form of Niryukti, Sarngrahani, Bhasya, Mahabhasya,

Cirni, T1ka, Vivarana, Vrtti, Dipika, Vyakhya, Chaya, Pafijika, etc. The

commentarial literature is chiefly related to the canons. But much of it

isindependentalso. This literature can be divided into four kinds viz.

)
2)

Niryukti (in the form of Prakrit gathas)

Bhasya (in the form of Prakrit gathdas)
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Curni (in the form Sanskrit and Prakrit prose)
Tika (in the form of Sanskrit prose with Prakrit narratives).

The niryukti, bhasya, cirni and tika, together with the
Agamas are referred to as paricarigi (consisting of five limbs).
Without the help of this commentarial literature, the canons
become difficult to understand for their contemporary thoughts
and technical vocabulary.

Niryukti (4" -5" Cen. A. D.) : The niryukti is regarded as the first
commentary on the canons. The work which puts the ascertained

meaning of the siitras into the words is called as niryukti. (Br=gar &
3TeT & 9T AT &1 forsg=it ). The Niryukti thus amounts to explain

the meaning of the sitras. They remind us of Yaska's Nirukta. The
Niryuktis are the poetries in Prakrit. The Pindaniryukti and the
Oghaniryukti are included in the milasiitras. This fact shows the
carlier date of the composition of niryuktis. Acarya Bhadrabahu
(11) is regarded as the author of the niryuktis. The Niryuktis are
written on ten sitras viz. Acaranga, Sttrakrtanga, Stryaprajiapti,
Vyavahara, Kalpa, Dasasrtaskandha, Uttaradhyayana, Avasyaka,
Dasavaikalika, and Rsibhasita.

Bhasya (5" -6" Cen. A. D.) : Like the niryuktis, bhasyas are also in
Prakrit. They are in the gatha form and very brief in style. The
bhasyas are more elaborate than the niryuktis. The Nisithabhasya,
Vyavaharabhasya and the Brhatkalpabhasya occupy prominent
place in the bhdsya literature. Their thorough study becomes
inevitable for the proper understanding of the ancient history the
Jain Sramanasamghas. Samghadasagani and Jinabhadragani

ksamasramana are the two famous writers of the bhasyas.
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Ciirni (6" -7" Cen. A. D.) : The ciirnis are written in the prose form.
The language they use is the blender of Sanskrit and Prakrit. They
are available on the Acaranga, Sitrakrtanga, Vyakhyaprajiapti,
Kalpa, Vyavahara, Nisitha, Jivabhigama, Jambiidvipaprajiiapti,
Uttaradhyayana, Avadyaka etc. Among them the Nisithaciirni and
the AvaSyakaciirni are regarded as important. Jinadasagani
Mabhattara requires special attention among the writers of the
curnis.

Tika (8" Cen. A. D. onwards) : Comparatively the f7kds are of a later
date. They are found in the period when the Jainas started
employing Sanskrit in their canonical literature. The era of
Sanskrit fikas in the Agama literature began after the cizrnis. The
tikas are very helpful for the proper comprehension of the theories
of the Agamas. The fikas are in Sanskrit but the stories therein are
found in Prakrit. The earliest among the fikas is the tika of
Haribhadra on Dagdavaikalika and Avadyaka. Silanka,
Abhayadeva and Malayagiri are the prominent commentators of
later centuries. The commentarial literature on the Agamas, thus
forms an independent type of literature. It has initiated a large
amount of further work to appear in the following period.
Subsequently, the Jain literature flourished in many forms like

stories, biographies, religious and Sastric treatises etc.

Sauraseni literature of Digambaras (17Cen.A.D.onwards)

Roughly till three hundred years after Mahavira, there did not
exist any sectarian division as Digambara and Svetambara among
the Jainas. All of them commonly followed the nirgrantha
sermons preached by lord Mahavira, also believed in his

successors like Gautama, Sudharma, Jambiisvami and also in
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Bhadrabahu. The Digambara and Svetambara both share the early
Jain thoughts. The difference of opinion between them started
initially principle of acelakatva (nudity), but further it went on to
the acceptance of the Agamas. Also the basic concept of the non-
obtainment of salvation in the female birth led to the controversy.

The Digambaras rejected the authority of 45 Agamas which
were acceptable to the Svetambaras. According to the
Digambaras, the Agama literature in Ardhamagadhi does not
reflect the true words of Lord Mahavira. Due to the limitations of
human memory, the speech of Mahavira did not come down in
these 45 Agamas as it was, but came in the corrupt form. As aresult
these Agamas cannot be considered as valid ones. The earlier
Agamas of Svetambaras are found in Ardhamagadhi, while those
of Digambaras in Sauraseni which is referred to as Jain Saurasent
by the scholars. A few eminent of earlier Acaryas could remember
the piirva portion of the 12" arigagrantha called as Drstivada.
Based upon that, they composed the treatises in Saurasent.
Digambaras consider them as valid.
The Divisions of the Digambara Agamas :

The whole literature produced by Digambara Jainas is divided
into four anuyogas viz. the prathamanuyoga (kathanuyoga),
karananuyoga, carananuyoga and dravyanuyoga. Anuyoga

means a group of works with common subject of description.

Prathamanuyoga (Kathanuyoga) : The kathanuyoga includes
puranas, biographies and stories. It is a narrative type of literature.
Due to its simple and easy nature, the beginners of Digambara
Agamas start their study with the prathamanuyoga. The popular
works in the prathamanuyoga include the Padmacarita of

Ravisena, Harivams$apurana of Jinasena, Paumacariu of
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Svayambhiideva, Mahapurana of Puspadanta in Apabhramsa etc.
The prathamanuyoga deals with the stories of the evolution,
sustenance and the dissolution of the creation, geographical
description, biographies of the Tirthankaras with their previous
births, description of cities and forests etc. The employment of
rasas and figures of speech has added stylistic value to the

prathamanuyoga.

Karananuyoga : The karananuyoga is next to the kathanuyoga.
It deals with description of cosmology and geography. This
section includes the popular woks like Trilokaprajiapti of
Yativrsabha, Trilokasara of Nemicandra, Jambudvipaprajiiapti of
Padmanandi. These works are in Sauraseni and deal with
description of the lower, middle and higher worlds, islands, rivers
and oceans.

Carananuyoga : The section of carananuyoga deals with
description of the code of conduct. The Pravacanasara,
Niyamasara, Astapahuda, Rayanasara included in the
carananuyoga are written by Kundakundacarya. The Miilacara
of Vattakera and Bhagavati Aradhana by Sivarya describe the
monastic conduct. The Ratnakarandasravakacara of
Samantabhadra and the sravakacara of Vasunandi describe the
conduct of a householder or layman (Sravaka). The treatises of
carananuyoga are written in Sauraseni Prakrit, Sanskrit and
Apabhramsa.

Dravyanuyoga : The dravyanuyoga includes the doctrinal
treatises devoted to the principle of jiva and ajiva, karma, naya
and niksepa. These ancient works are elaborative and became
very popular. The Satkhandagama of Puspadanta and Bhitabali is

the foremost in dravyanuyoga. Acarya Virasena wrote Dhavala
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tika on it. Similarly Acarya Gunadhara's Kasayapahuda, the
Samayasara and Paficastikaya of Kundakunda, Gommatasara of
Siddhanta Cakravarti Nemicandra find inclusion in the
dravyanuyoga. The Tattvarthasiitra of Acarya Umasvati is the
apex point of the dravyanuyoga literature. This Sanskrit work

attained esteemed position Indian Dar$anasastra.

Post-canonical literature of Jainas (500 A.D.-1000 A.D.)

The Jain scholars have produced a large amount of other
Prakrit literature besides the Canons. They have written on the
philosophy, principles and conduct, rituals, tirtha, pattavalr and
also historical treatises. This kind of literature is later. It is not of a
commentarial type of work but independent in nature. Despite
being based on the tradition of Agamas, this literature is more
organized and rational. Usually each work deals with a single
subject. The prakarana texts belonging to this period are briefand
very helpful. Some of the major works belonging to the Post-
canonical period are as follows-

Nyaya (Consisting of refutation and establishment) :

The Sanmatitarkaprakarana, DharmasamgrahanT,
Pravacanapariksa, Utsiitrakhandana, Uktiprabodhanataka etc. are
the major works belonging to the nyaya kind of literature. The
Sanmatitarkaprakarana of Siddhasena Divakara is ancient and
bears particular importance. It describes in detail the Nayavada
and establishes the Anekantavada of the Jainas.

Siddhanta :

The Jivasamasa, ViSesanavati, Vimsativimsika, Sardhasataka

and Bhagsarahasyaprakarana are the important treatises dealing

with the Jain siddhantas (theories).
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Karmasiddhanta (Theory of Karman):

In Jainism, the treatises pertaining to Karma-doctrine bear
particular importance. The Acaryas of both the Digambara and
Svetambara sects have described the theory of karman in minute
details. The important treatises devoted to the theory of karman
are the Karmaprakrti, Sataka, Paficasarn graha, Digambariya
Paficasarngraha, the ancient six Karmagranthas, the Navya
Karmagrantha and Yogavimsika. It is believed that all these
treatises are based on Karmapravadapiirva, a part of 14 pirvas,
comprising Drstivada.

Sravakacara (Conduct ofa householders or layman) :

Like the texts about the conduct of a sage, many texts about
the conduct of a householders or layman are found in Prakrit. The
Sravakaprajfiapti, Sravakadharmavidhi, Samyaktvasaptati,
sravakacara of Vasunandi. Jivanusasana, Dvadasakulaka etc. are
the treatises describing the conduct of a householder or layman.
Prakarana Grantha (Digest texts) :

The text explaining the subject matter in brief is technically
called as prakarana. The prakarana texts are very helpful while
preaching the religious sermons to sages. Due to their brevity they
become easy to be memorised by heart. We find copious
prakarana textin the Prakrit literature. They were chiefly meant to
explain the various principles of the Jainism.The group of
prakarana texts includes the Jivavicaraprakarana,
Navatattvagathaprakarana, Dandakaprakarana,
Jambudvipasamgrahani, Samgrahani, Brhatksetrasamasa,
Ksetrasamasa and Paficasakaprakarana. Many of the texts deal

with the theory of karman.
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Tirtha:

Jinaprabhastiri composed the important historical work
entitiled as Vividhatirthakalpa. The text includes the description
of 37-38 tirthas (places of pilgrims), the creators of the Jain
temples, pillars etc. It renders important historical information
about the chronologies of Jain kings.

Pattavali:

The pattavalis deal with tradition of Jain Acaryas. They are

important to know the history of Jainism. Most of the Jain

pattavalis are written in Prakrit.

*kk
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Narrative Literature in Prakrit
(4" Cen. A.D. to 15" Cen. A.D.)

The art of story telling has a long tradition in all the countries
of the world. It has proved to be an effective means of educating the
children and unlearned people. India also has a very rich tradition of
story literature. The earliest Vedas, Brahmanas and Upanisadas
include stories. The epics of Ramayana and Mahabharata and Puranas
consist of extensive stories. The stories are means of recreation but
they have didactic purpose also. In the Prakrit literature also the stories
or narratives form an important part. The Jataka tales related to the life
of Buddha, the Baddakaha (Brhatkatha) by Gunadhya written in
Paisacilanguage provide a matchless treasure of narratives.

The Stories in the Agama Literature :

In the ancient Agamas of Jainas, the Jiiatadharmakatha serves as
an earliest form of story telling. Besides that, the Agamas like
Sutrakrtanga, Uttaradhyayana, Vipakasttra are profound with
interesting stories. They preach the values of renunciation through
stories.

The Stories in the Commentarial Literature on the Agamas :

The commentarial literature on the Agamas is also profound in
stories. It includes historical, semi-historical, religious and popular
tales. Besides the traditional stories, this literature produced new tales
also.

Various Forms of Stories :

Tales, sub-tales, internal tales, akhyana, akhyayika, example

(udaharana), analogy (drstanta), account (vrttanta), biography

(carita) are the various forms of stories. Peculiar dialogues,
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intellectual tests, question—answers, completion of vesre
(samasyapirti), verses, songs etc. make them more interesting.
Haribhadrastiri has divided stories into four types viz. arthakatha,
kamakatha, dharmakatha and samkirnakatha.

Various Descriptions in Stories :

The stories in Prakrit include a variety of description. They
describe seasons, forests, pleasure gardens, water plays, sunrise,
sunset, moonrise, cities, kings, battles, svayamvaras, woman- kidnap,
arrival of Jain monks in the cities, diksavidhi etc.

Description of Common People :

The story literature not only deals with the life of kings, ministers,
lords, merchants and army leaders, but with the life of common people
also. These stories describe people from various classes of the society
and reflect upon the contemporary Indian culture.

Mysticism :

The stories refer to many disciplines like fantra, astronomy-
astrology (jyotisa), palmistry (samudrika), gemology etc.
Acceptance in Jainism :

To make the narratives more interesting and attractive, the Jain
writers have taken an 'all inclusive' principle in their writings. Of
course, the preaching of religious duties was an underlying theme in
the narratives. The Jain writers of narratives aimed at preaching the
inclination towards well acts and repulsion from ill acts. To achieve
this end, they squeezed the tales of the Brahamanas and Bauddhas and
also many other popular tales into the fashion of Jainism.

Period of Stories :

The Prakrit stories were composed between 4" to 15" Cen.A.D. but

they flourished chiefly during the 11" to 12" Cen.A.D. This period

experienced a large amount of new narratives in Prakrit.
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The Languages of Stories :
Most of the stories are written in Jain Maharastri. Sanskrit and
Apabhramsa are also employed inbetween. The stories are profound in

desiwords (regional words). The story literature is rich with varieties.

Here follows an outline of some of the important stories -

Vasudevahindrt

The Vasudevahindi consists the tales about the wanderings of
Vasudeva, the father of Lord Krsna. He left the city Dvaravati and
travelled across the countries. The VasudevahindT is an autobiography
of Vasudeva. It is also known as Vasudevavijaya. It includes the
adventures and varied experiences of Vasudeva during his long travel
of 100 years. It also includes the episode of his marriage with 100
women. Gunadhya authored the Brhatkatha (Baddakaha) in Paisact
Prakrit. The work was eventually lost. Later on, Sarnghadasagani and
Dharmadasagani together rendered the Baddakaha in the fashion of

Jainism. The same came to be known as Vasudevahindi.

The Vasudevahindt is written in the ancient archaic Maharastr1
Prakrit. It puts the prose narratives with few intervals of poetries. The

style is very lucid and simple and full of the prasdda quality of poetry.

The text is divided into two khandas and one hundred
lambhakas. The first khanda consists of 29 lambhakas and is attributed
to Sarnghadasagani. The second khanda consists of the remaining 71
lambhakas and is attributed to Dharmadasagani. He added these

lambhakas to the Priyangusundari-lambhaka and hence this section is

called as majjhimakhanda. Sanghadasagani belonged to the later half

th

of the 6° Cen.A.D. The text of Vasudevahindi is divided into 6

adhikaras. The adhikaras are as follows :
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Kahuppatti (Origin ofthe story):

The present adhikara deals with the obtainment of dharma,
attraction towards the objects of organs, analogies like
madhubindu, 1t also describes the dialogue between Jambu and
Prabhava and includes many narratives like Kuberadatta-
Kuberadatta, Prasannacandra-Valkalaciri, the origin of
Vasudevacarita etc. After this, the description of Dhammillahindt
is included. It is not referred to in the six adhikaras, but comes
here as an appendix. The Dhammillahindi-prakarana includes
important tales of the Konkanaka-brahmin, Agadadattakatha,
Dhanasri-kathanaka, Kokkasa narration etc. These are the folk
tales.

Pedhiya (Pithika):

The Pithika includes the tale of Pradyumna and a
Sambakumara, introduction of the principal queens of Rama (i.e.
Balarama) and Krsna, the birth of Pradyumnakumara and his
kidnapping,the previous birth of Pradyumna, his meeting with the
parents and his marriage. The Pedhiya also refers to the 32
varieties of drama.

Muha (Mukha):
This section describes the playful acts of Samba and Subhanu.
Padimuha (Pratimukha):

The royal dynasty of Andhakavrsni is introduced in this
section, while developing its connection with the previous births.
The Padimuha also includes the description of Vasudeva's long
wanderings for 100 years and his marriage with 100 women.
Sarira (Sarira):

This is the biggest chapter in the text. It narrates the account of
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Vasudeva's wanderings and his 26 wives. The present chapter is

remarkable for its geographical refrences to the Ratnadvipa and

Suvarnabhtimi, mention of Pippalada as a compiler of the

Atharvaveda, description of hell and establishment of trees as

living beings.

6) Uvasarmhara (Upasamhara):

The Vasudevahindi can be rightly described as an
akaragrantha (mine-text), which serves as a sourse of several
stories to come further. It inspired many writers to write the
biographies of Tirthankaras. The account of Karmsa's previous
birth included in the Vasudevahindi has inspired Haribhadrastri
to undertake the account of previous birth in his story of
Samaraditya.

The Vasudevahindi is a fine blender of literature, morality
and puranas.

Samaraiccakaha

Haribhadrastri is the author of Samaradityakatha. The story is
written in Jain Maharastri. Haribhadrasiri has called it as
dharmakatha (religious story).

In the beginning of the story, Samaraditya is described as a king
and Girisena as a candala. Girisena tries to kill Samaraditya but in
vain. As the story progresses, a sage narrates the account of his future
after death, and also the episodes of nine previous births. The account
of first birth includes the stories of Gunasena and the royal priest
Agnisarma.

Gunasena ridicules Agnisarma of his ugly look. Due to this and
other reasons, Agnisarma comes in contact with Gunasena in his other
births and desires to kill him. He comes in relation with Gunasena by

being a wife or a brother or a son to him full of envy in mind. His desire
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of killing Gunasena becomes successful in some births while futile in
some others. On the contrary, Gunasena always wishing well obtains a
high state. Agnisarma, wishing ill of others falls in lower birth of a
Candala and finally goes to hell.

Each story is related to the account of another birth, still it is
independently interesting.

The style of Samaraditya : The story of Samaraditya is extended
to a great measure. Haribhadrastiri has employed a peculiar style for it.
Intervowen stories and appendix of sub-stories, profound use of long
compounds, effective dialogues, less use of gathdas and verses can be
called as important features of his style. The readers are informed of
his masetry over Jain Maharastr1, no doubt, they are reminded of
Dandi's Dasakumaracarita or Banabatta's Kadambardi.

The story of Samaraditya advocates the theory of karma and
rebirth through inclusion of religious accounts. Haribhadrasiiri
becomes successful in rendering the difficult theory of karma in the
manner, one very simple and interesting.

Dhiartakhyana

Haribhadrastiri the writer of the Dhiirtakhyana was a brahmin
by birth. He belonged to the 8" Cen A.D. He turned to be a follower of
Jainism on account of the profound influence of a Jain female monk
Yakinimahattara on him. He accepted the religious practice of
Svetambara Jain. He critically examined the fundamental principles of
the Jainas with his highest intellect and deep scholarship
Haribhadrastiri wrote scholarly commentaries on some Milasiitras
like the Dasavaikalika and AvaSyaka. These commentaries include a
number of stories in Jain Maharastri.

His critical approach with the background of Jainism led him to

find many discrepancies and improbabilities in the epics of Ramayana
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and Mahabharata. He did not attack the Vedic treaties in the rigid
language of logic, but for that matter, developed a new style of satire
full of parady and ridiculance. He described the five leaders of five
hundred cheats. Kandapana was a female leader among them. The
Dhiirthakhyana is a poetry which includes the dialogues and
discussions among these five leaders. This work largely influenced a
series of works to come in future centuries. e.g. Dhammaparikkha
(Dharmapariksa) in Apabhramsa, and also many Dharmapariksas in
Sanskrit. Haribhadrastiri, who authored the Yogabindu, Yogasataka,
Upadesapada could also write a satire like Dhiirtakhyana proves that
he had equal mastery over Sanskrit, Prakrit as well as Apabhramsa.

The text of Dhirtakhyana includes five stories. They are
narrated by five cheats respectively. The cheats are Milasr,
Kandarika, Elasadha, Sasa and Khandapana. It was determined that
each cheat would tell a tale of improbability, others would prove it to be
so with analogies from the Ramayana and Mahabharata. One, whose
description of improbabilities remains unrefuted, would be declared as
aking of cheats. The king of cheats should voluntarily offer lunch to all
the 500 cheats. In the course of narration, many episodes from
Ramayana and Mahabharata are ridiculed. Finally Kandapana, a
woman among cheats wins the competition. She also arranges a lunch
for all (500) cheats, skillfully not spending a peeny out of her own
pocket. The concept of the conference of cheats is taken from
Nisithactirni and presented beautifully by Haribhadra. It is indeed a

masterpiece in the whole story literature.

Kuvalayamala
Udyotanasiiri (8" Cen. A.D.) who was honoured with the title

Daksinyacihna is the author of Kuvalayamala. The work is a campii-
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kavya written in Jain Maharastr1. In the beginning of the story,
Udyotanasiiri gives his own biographical details. According to those
details, he happens to be a student of Virabhadrasiiri and
Haribhadrastri.

Campii-kavya is a special genre of literature; it is a blender of
poetry and prose. According to the principles of poetry, the chief events
of description are in prose, while their peotic elaborations are in poetry.
Kuvalayamala is the only work in the whole of Jain literature to mount
to the status of a campii-kavya.

The Kuvalayamala is a story of love relationship between the
prince Kuvalayacandra and the princess Kuvalayamala. In the
beginning of the story, the four passions viz. anger, pride, deceit and
greed are personified, and described in four separate stories.

The text is written in Jain Maharastri, with occasional
employment of Paisact, Apabhrams$a and Sanskrit also. The story has a
linguistic reference to 18 dialects with specimen pieces of each
language . It seems that Udyotanastiri must have visited remote regions
and collected the data. Instead of describing the rasa of love in
traditional manner, the author has employed interesting techniques of
involoving dialogues, question-answers, completion of verse, riddles
etc.

The Vasudevahindi and samardiccakaha seem to be the source
of inspiration for Kuvalayamala. The mention of earlier Sanskrit and
Prakrit poets has added a historical importance to the story. The poet
has considered various types of narrations. Kuvalayamala hence can
be called as a sakalakatha or samkrirnakatha meaning miscellaneous

story, although it is generally described as a dharmakatha (religious
story).
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The story is important for its impirical description of cities like
Banarasa and Taksasila. It includes the vivid accounts of theft,
gambling, cheating and deceit etc. which became the part of social life.
The Kuvalayamala has many references to several disciplines like the
agriculture, digging of well, Sabarimahavidya, hunting and medicine.
Detailed descriptions of different sects like agnihotra, pasupata,
ajivaka, samkhya, heterodox tapasas is found in the story.

Kuvalayamala stands as inevitable in the study of Prakrit literature.
Other noteworthy narratives in Jain Maharastri

1) Kalakacaryakathanaka :

A number of stories are written in the Sanskrit and Prakrit
literature regarding the life of Kalakacarya. The author of the
present Kalakacaryakathanaka is Devacandrastiri. He wrote the
story as a part of his Miilasuddhitika in the 11" Cen.A.D. The
Kalakacaryakathanaka is the ealiest and biggest one among all the
literature on Kalakacarya. Non-violence is the chief principle of
the Jain religion, but the Kalakacaryakathanaka prescribes non-
tolerance of any injustice.

Kalaka is the son of king Simha and queen Surasundari of
Dharavasa. The king Gardabhilla of Ujjayini abducts sadhvi
Sarasvati, the sister of Kalaka. Kalaka tries to free her from
Gardabhilla's custody. He requests Gardabhilla to free Sarasvati,
but in vain. Finally, Kalaka opens fight with Gardhabhilla taking
help of a Saka king and redeems her from the custody of
Gardabhilla. It becomes a historically important episode, as it was
upon the victory of Saka king, the Saka era started. Kalaka, then
reaccepts the vow along with Sarasvati. The adventure shown by
Kalaka in an exceptional situation as that is duely praised in Jain

tradition.
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Kumarapalapratibodha:

Acarya Somaprabhasiiri of the Svetambara sect is the author of
Kumarapalapratibodha. He wrote the present work in Jain
Maharastri during the 12" Cen.A.D. Kumarapala, a king of
Caulukya dynasty was ruling over the country of Gujrat. The
preachings of Jain Acarya Hemacandra inspired him to become a
layman (Sravaka). He observed the duties of a layman throughout
his life. Kumarapalapratibodha describes his observance of vows
of a layman. The author, Somaprabhasiiri wrote the present story
with a purpose of setting Kumarapala as an ideal before the
laymans. Some stories are related with the eleven vows of a
layman. The stories related with saptavyasanas (seven bad habits)
are very interesting and rich with literary values. The text consists
of the preachings and stories told to Kumarapala by Acarya
Hemacandra .It includes five prastavas. The fifth one is in
Apabhramsa and describes the conversation among the self, mind

and the organs.

Kathako$aprakarana:
The Kathakosaprakarana was written by the Svetambara

th

Acarya Jine$varasiiri in the 11" Cen.A.D. In this text, he has
skillfully retold the old tales from a number of ancient Jain
treatises. It includes the famous stories like the
Salibhadrakathanaka, Miiladevakathanaka, Subhadrakathanaka,
Srenikakathanaka, Manoramakathanaka etc. The stories are
written to preach the importance of the worship of jina, gift to
sages, enthusiasm in Jain practice etc. The original text includes 30
gathas, but the vrtti has extended the text to 36 main stories and 4-5

miscellaneous stories. Jine§varasiiri has given a new inspiration

and enthusiasm in the Svetambara branch of Jainas. The
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Kathakosaprakarana is full of contemporary cultural data such as
the practice of safi, archery, begetting of a son preceded by the
worship of gods, removal of the poison, debates of the Jain and
Bauddha sages etc.

Nirvanalilavatikatha :

The Nirvanalilavatikatha is another important work by
Jine$varasiiri. It is also known as Lilavatikatha. The work is an
imitation of Udyotanasiiri's Kuvalayamala. It is in Jain Maharastr1
Prakrit and assumes poetry form. The king Sirmha and the queen
Lilavati turn to become faithful followers of the Jain principles. It
was because of the religious preaching of Jinadattasravaka. After
listening to his preaching, they both accept the vow of a sramana
and finally obtain the emancipation.

Jianapaficamikatha :

The Jhanapaiicamikatha is one of the excellent stories in Jain
Maharastri. It is authored by Mahe$varasiiri and belongs to the 11"
Cen.A.D. The text contains ten stories. Each of the stories describes
the importance of the vow of jrignaparicami. In the early days,
books in the manuscript form were regarded as the only means of
obtaining knowledge hence their protection gained a particular
importance. The ritual of taking vow of the jianaparicamr is
described at the outset of the Jhanapaficamikatha . The first and
last story of the text contains 500 gathds each, while the rests
include 125 gathas each.

Akhyanamaniko$a :

The Akhyanamanikos$a is an important work by Devendragani
besides his famous commentary Sukhabodha on the
Uttaradhyayanasiitra. The Akhyanamaniko$a was written in the

12" Cen.A.D. This is a collection of Prakrit stories. It includes 52
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original gathas. The text is divided into 41 adhikaras. The original
gathas and commentaries on them are in Prakrit poetry. The
akhyanas in the text number 146. Some of the important akhyanas
are : Caturvidhabuddhivarnana, Danasvaripa, Sﬂarnﬁhﬁtmya,
Tapomahatmya, Bhavanasvariipa, Jinaptjaphala,
Candactdakhyana etc.

Katharatnakosa :

The Katharatnakosa was written by Gunacandragani in the 12"
Cen. A.D. It is a collection of popular tales. The text includes 50
stories and assumes the blender of both prose and poetry. The style
is marked with the profound use of figures of speech.
Sripﬁlakathﬁ :

The Sripalakatha was written by Ratnasekharasiri in the 14"
Cen.A.D. Along with story of Sripala, it also describes the
importance of siddhacakra. The stories of king Sripala,
Stirasundari, and that of MadanasundarT are some of the important
stories in the text. The strong belief of Madanasundari on the
theory of karma is effectively described in the text. The recitation
of the Sripalakatha is still continued by Jainas as a part of their '
ayambila-oli ' vow to be performed in the months of caitra and
asvina.

Ratnasekharikatha :
The Ratnasekharikatha was composed by Jinaharsagani in the
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157 Cen. AD. It is a blender of prose and poetry. The
Ratnasekharikatha deals with the importance of parva (joint
periods) and tithis (pious days of lunar month). Gautama
ganadhara questions Lord Mahavira regarding the fruits of the
parvas and the Lord Mahavira in reply, narrates the stories of

Ratnasekhara and Ratnavati.





