
and first came to London (on a British Council

frescoes but also by the visionary figuration of El
Greco, Mark Rothko’s immense fields of colour and

focussing on the infinitesimal vacancy where 

coverings in a monumentally simplified setting, stands

intentionally depicted the latter figures as alienated
yet dignified adolescents not subsumed by urban

miniature, at once focus within and look infinitely

The admiring figures are placed at the edge of things:

foreshortening of the figures within the wider
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